Austin, Texas—based mutant folk / acoustic Americana
group SWARME of BEESE announce the release of
Orchard of .Drezms, their fourth studio album.

Of the album’s eight tracks, four are newiy written Ly the
band’s songwriting duo Lynne Adele & S tePhen Canner,
along with Ms. Adele’s bittersweet reframing of Canner’s
“Distant Father” from a woman’s perspective. Weaving
together Listorical & contemPorary themes, ti:e an)um also
includes three traditional ballads — the first time the group
has deviated from recor(ling originai material to exPiore
some of their early folk influences — each featuring the

2 . . . . .
i)an(l s (llStlnCthe 1nterPretations & arrangements.

Highlights include the title tracl:, “Orchard of Dreams,”
a tribute to the American folk hero John Chapman -
“J oiinny APPIesee(l” (1774—' 1845) — who spent his life
Planting aPPIe orchards for making hard cider. A follower
of the mystic theologian Emanuel S we(leni)org, CLaPman
was also sPreaJing his sPirituai beliefs as he traveled on foot
throughout the North American frontier. Remaining true
to his vision until the very end, he died of pneumonia at the
age of 70 after trying to save an orcl’xard of seediings from

i)eing trampletl l)y cattle during a late winter snowstorm.

The cinematic “Wreck of the Elizabeth” is insPireJ i)y
the tragic death of the trailblaz ing feminist writer
M.argaret Fuller (1810—1850), an influential member of the
Transcendentaiist movement & close associate of Raiph
Waldo Emerson & Henry David Thoreau. The song
captures tl:e Jrama & aftermati] of tlie shiPwreck off Fire
Island, New York, that claimed her life along with her
domestic partner, their infant son, & other passengers &
crew members — with implications resonating far l)eyonti

tlle events of tLe iil“f ate(l voyage.

Returning to tlle Present, “Tlle Last Petai” explores tlle
oscillating emotions accompanying a romantic l)reakuP;
while the heartfelt anthem “The S hallow River,” a solemn
reflection on the current humanitarian crisis confronting
immigrants & asyium"seel{ers, could be considered a song of

Protest, a call to action, or a cry for emPatliy.

Traditional selections include “The Cuckoo,” a song of
ancient British origin that crossed the Atlantic and became
part of the southern APPalacLian folk canon; “S elkie,” a
tragic ballad from the S cottish Isles about a shaPe"shifting
. . . th
mytincal creature; an(l an unsettling version of tlle 19 ~

century American (lystoPian folk ballad “State of
Arkansas.”

The CD cover, insPiretl lJy the title track and Jesigne(i i)y
Austinite Will Branch to resemble an anti(]uarian i)ool:,

reflects the trio's scl'xolarly l)acl{groun(ls - Canner’s in

literature & rare book lii)rarianship; M. Adele’s in art
Listory; & Vioiinist/violist S tefan Keydel’s in folklore.
Featuring emblematic engravings Ly Crispijn van de Passe
the Elder (Dutch, 156 4~ 1637), the “book” opens to reveal

a l)ountif ul Larvest - ]abore et coe]i [ avore — through lai)or

& tlle f avor of lleaven.

Orchard of Dreams was Pro«iuce(l, recorded, mixed, &
mastered Ly Moark Addison at The Aerie in Austin, TX.
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Available for Purcl’xase at swarmeof i)eese.i)andcamp.com
Formats : CD / download / streams on major Piatf orms
Release date : APrii 75 2026

Total running time : 42 minutes
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SWARME of BEESE: S tePllen Canner, S tefan Keydel, Lynne Adele.
[Pl]OfO : Will Branc}:]



